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Note: This month is timely for The Mount, despite the 
great accomplishment of preservation by its not-for-profit 
owner, Edith Wharton Restoration, Inc., it is weighed 
down by a $3,000,000 mortgage in arrears and subject to 
imminent foreclosure unless sufficient funds are raised.  
I urge you to consider this truly great American house. 
Contact  Edith Wharton Restoration, Inc. 413-637-1899. 

   Lenox was a prosperous town in pastoral Berkshire 
County in western Massachusetts by the early nineteenth 
century. Its destiny, like other well-situated communities 
in New England and elsewhere, arose from three condi-
tions: hot steamy cities wherein newly wealthy industrial-
ist families perspired in thick clothes; delightfully appeal-
ing cool seaside and mountain landscapes; and new rail-
road and steamship lines spreading out through the coun-
tryside and along seashores and rivers ready to put the two 
together. The very families who owned those lines were 
the first to head for the hills and shores in their Pullman 
coaches; to the Catskill Mountains, the Adirondacks, the 
Berkshires, the White Mountains, Newport, the North 
Shore, and Maine. Especially Newport and the Berkshires 
became the summer homes of New York City's elite; the 
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big decision for social conscious families was which was 
more preferable.  
    Great houses are as much about personalities as archi-
tecture. Edith Wharton (1862-1937) was just such a per-
son. Born Edith Newbold Jones to wealthy parents in New 
York City, in her early years she and her family spent 
years in Paris, Rome and Florence, then summering in 
Newport where she met her future husband., Edward Rob-
bins Wharton. In 1885 they married, dividing their time 
between New York, Newport and Europe.  Edith was a 
serious student of life and culture and from a young age 
was determined to be a writer, both of the follies of her 
class (The Age of Innocence won a Pulitzer Prize;  later 
awarded an honorary doctorate from Yale) and of great 
houses, their decoration and gardens. In collaboration with 
designer Ogden Codman Jr., she published in 1897 The 
Decoration of Houses, a popular and influential book on 
architecture and interior design.  
   Shortly thereafter she undertook to practice what she 
preached by buying land at Lenox in the Berkshire Hills 
of western Massachusetts and designing and building a 
remarkable house, The Mount, taking up residence there 

in 1902. Tired of the frivolity of Newport life, The Mount 
was to prove the value of her taste, secure her privacy, and 
help an ailing marriage. There she wrote and published 
The House of Mirth, Italian Backgrounds and Italian Vil-
las and their Gardens, assuring her success in two literary 
genres. Alas, the marriage failed. They sold The Mount in 
1911 and she moved to France for the remainder of her 
life, divorcing her husband two years later.  
   The Mount remained a private home for years, then a 

The Mount is the magnum opus of Wharton's decorating 
career, the architectural embodiment of her widely read 
treatise The Decoration of  Houses. The Mount was 
largely inspired by the Brownlow family's  Belton House 
of 1685-88 in Lincolnshire, England. With both houses a 
pedimented central pavilion is flanked by projecting 
wings. The Mount, however, is raised on high ground 
above stoned terrace, the better to receiving a command-
ing view of the landscape. 

The Drawing Room is essentially as Wharton planned it, 
the same colors; similar furniture, and a painted copy of 
her original tapestry. Her model for decoration were the 
great houses of England and France in the eighteenth cen-


